Price 15 Cents 
bole IRA ME AG 
1 9 1 9 


COPYRIGHTED 1919, BY FILM FUN 


DRYS HAVE IT 


Paramount and 
Artcraft Stars’ 
Latest Productions 


Here are their latest produc- 

tions, listed alphabetically, re- 

leased up to February 28th. 

Save the list! And see the 
pictures ! 


Paramount 


John Barrymore in 

“Here Comes THR BRIDE’’ 

*Enid Bennett in “Harry Thoven Marrrep’” 

Billie Burke iz “‘Tae Maxe-Briteve WIFE’’ 

Lina Cavalieri 772 “Tue Two Brives”’ 
Marguerite Clark in 

“Mrs. Wieas or THE CappacE Patcu’’ 


Ethel Clayton 772 ““MacGiE Prprer”” 
* Dorothy Dalton in “Harp BorLep’’ 
Pauline Frederick in “Parp in Fury’’ 
Dorothy Gish in “Boors’? 
Lila Lee in “Tur SECRET GARDEN"’ 


Vivian Martin in 
“You Never Saw Sucw A Girt” 


Shirley Mason in “THE WINNING GirRL’’ 
#Charles Ray in “Tre Girt DopaER” 
Wallace Reid in “Tue Dus”’ 


Bryant Washburn in ‘‘VEnus In THR Wast’’ 


Paramount -Artcraft 
Specials 


“The Hun Within’? witha Special Star Cast 
“Private Pent” with Private Haroup PEAT 
“Sporting Life” 

A Maurice Tourneur Production 

“The Silver King” 
starring Willisnm Faversham 
“Little Women” (from Louisa M. Alcott’s 

famous book) 

A Wm. A. Brady Production 

“The False Faces” 
A Thomas H. Ince Production 


Artcraft 


Enrico Caruso 77 “My Cousin’? 
George M. Cohan in 
“Hit tHE Trait Horpay’’ 
Cecil B. de Mille’s Production 
“Don’t Cuance Your Huspanp” 
Douglas Fairbanks iv “ARIZONA”? 
Elsie Ferguson in “Ais Parisian Wire’? 
D. W. Griffith’s Production 
““A Romance or Happy VaiEy’’ 
* William S. Hart in “BREED oF MEn”” 
Mary Pickford in “JoHanna ENLIists”” 
Fred Stone in ““Unper tHE Top?” 


*Supervision of Thomas If. Ince 


Paramount Comedies 


Paramonnt-Arbuckle Comedy “Love”? 
Paramount-Mack-Sennett Comedies 
“Rip anp Sritca—Tartors”” 
“East Lynne With VaRiaTIons’”” 
Paramount-Flage Comedy 
“One Every Minute’? 
Paramount-Mr. and Mrs. Sidney Drew 
Comedy ““RoMANCE AND Rinas”? 
- 
Paramount-Bray Pictograph 
One each week 
Paramonnt-Burton Holmes 
Travel Pictures One each week 


“What's on tonight? 


OMETIMES it’s the man of the house and sometimes 

it's the woman that starts the ball a-rolling. 

An eventful evening two or three times a week is an 
important part of the art of enjoyable home life. 

Now that the Famous Players-Lasky Corporation has 
taken the guess-work out of motion pictures you can bank. 
on the evening coming off right. 


Is it a Paramount Picture > 

Is it an Artcraft Picture > 

Those are the key questions. 

The reputation of the foremost 
stars, of the greatest directors, of 
the topmost and largest motion 
picture organization is vested in 
and richly expressed by Para- 
mount and Artcraft Pictures. 


These two trade-marks are the sure way of identifying Paramount 
and Artcraft Pictures—and the theatres that show them. 


FAMOUS PLAYERS ~LASKY CORPORATION 


ADOLPH ZUKOR Pres. JESSE L.LASKY Vice Pres, CECIL B.DE MILLE Deore 
* “NEW YORK - 


Those brand names have natu- 


rally come to mean a whole lot 
to America. They sum up the 
cream of the national entertain- 


ment. 


Don’t take chances with your 


evenings. Be sure it’s a Para- 
mount or Artcraft Picture. Note 
current releases in panel. =». 
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TRIANGLE 


There is something decidedly pleasing in the Oriental idea of a ‘‘Close-up.’’ Jack Abbe, the 
Japanese juvenile, and his sweetheart, Tama. 
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HV SVUUOVOO UU Th e Explanation 


. By Oscar H. Roesner 


‘\ HY is the new director mad? 
Why does he sing no merry lay 
At sight of Western stuff he had 
Laid careful plans to film to-day? 
Why does he gaze with look so glum 
At Feeble Cow and Run-down Bull? 
Why does he ‘‘Haw!’’ and likewise “‘Hum!’ 
At sight of doddering Chief Long Wool? 
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Why does he vainly now sigh for 
Young William Skunk and Charging Crow, 
Kills-in-the-Water, Come-from-War— 
Those bucks that have the pep and go? 
Well, this is why—and ain’t it tough 
Enough to make a man resign?— 
The braves he needs for Western stuff 
Are all with Pershing on the Rhine. 
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Children of the Studios 


By Harold Seton 
Illustrated by W. E. Hill 


“She can vamp already, and she is only seven !’’ 


CROWD of people were gathered together in the 
outer office of a moving picture studio, waiting 
their turn to interview the casting director or to 
be interviewed by-him. There were males and 

females, young and old, types of comedy or tragedy, well 
dressed or poorly clad, but each and every one in search 
of a job. I found a seat beside two middle-aged women 
who were accompanied by two little girls. The mothers 
and daughters bore the unmistakable earmarks of the the- 
atrical profession. I studied their faces and noted their 
remarks. 

“Hullo, Mrs. Le Roy!’’ 

‘‘Hullo, Mrs. St. Clair!’’ 

“Anything doing here to-day?’’ 

**Not that I know of. Just dropped in to see.’’ 

““Gwendolen has been working for the Notorious Play- 
ers Company.”’ 

“Angeline has been working for the Scandalous Film 
Corporation.’’ 


“Mr. O’Callahan, the director at the Notorious, said 
Gwendolen was the finest little actress he ever saw. He 
said she’d develop into a second Mary Pickford.’’ 

“Well, Mr. Rosenberger, at the Scandalous, said An- 
geline was one child ina million. He said she’d develop 
into a second Theda Bara. She can vamp already, and — 
she is only seven!’’ 

“Gwendolen is only six, but she has been in the movies’ 
for two years, so seems quite an oldtimer. She knows the 
whole business backward !’’ ; 

“The other day Mr. Blumensteil, of the Patriotic, 
‘wanted Angeline for a picture with Archibald Montgom- 
ery, but he only offered me seven-fifty a day, and I told 
him I never accept less than ten. If he wants seven-fifty 
children, he can get the Bloomingdale kid! She has 
mangy hair and her front teeth are out!”’ 

“‘Mr. Flannigan, at the Monumental, wanted Gwendo- 
len for a picture with Rosabelle Lancaster, but it was to 
be cowboys and Indians and wild horses and rough stuff, 


so I said nothing doing, not for my child! I won’t have 
Gwendolen knocked down and trampled on—for seven-fifty 
or even for ten!”’ 

“Before Angeline takes a job, I want to know exactly 
what’s expected of her. I’ll never forget the time they 
made her jump off a bridge and drown inariver! And 
only a half check extra! I told them that I’d sue for dam- 
ages. But I didn’t bother.’’ 

“Well, didn’t they tie Gwendolen to a chair and set the 
room on fire! They told her to scream and yell, but it 
wasn’t necessary. She had hysterics and almost had con- 
vulsions! She was a nervous wreck for a whole week 
afterward.”’ 

At this juncture I changed my seat, so as to be nearer 
the two children, the objects of this interesting discussion. 
The youngsters, like their elders, were engaged in earnest 
conversation, and, of course, were talking ‘‘shop.’’ 

“IT was supposed to be a poor little girl, and I was 
dressed in rags, with holes in my shoes and stockings, and 
my hair all mussed up and tangled. But I had a rag doll 
to play with, and a poor lost dog, with a rope around its 
neck ’”’ 

“‘T was supposed to be arich little girl, with a pink silk 
dress and a pink satin coat. I had a maid and a footman 
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to wait on me, and I had real cake and ice cream to eat. 
But I was lonesome and cried for my mamma all the time.’’ 

“‘T like sad pictures best. I like people to be cruel to 
me, and I like to have vaseline tears smeared on my 
cheeks. When the film is shown, everybody feels sorry for 
me. I’ve been in theaters when people near me said, ‘The 
poor little thing!’ right out loud.”’ 

“T like funny pictures best. Chasing pictures, where 
everybody runs after everybody else, and cops fall down, 
and pies get thrown. I was ina film where we all sat on 
fly paper, and then got soaked with a hose.’’ 

““After I was ina picture with Reginald Winchester, he 
gave me a box of candy and said when I grew up he was 
going to marry me.’’ 

“Well, after I was in a picture with Sylvester Marl- 
borough, he gave me a bottle of perfume and said, instead 
of me supporting him, he had been supporting me.’’ 

Just then the casting director came out from the inner 
office and faced the assembled company. There was a 
general rush in his direction. Comedians, tragedians, in- 
genues and vampires pressed forward. In the center of 
the throng were the two mothers and the two children. I 
was close beside them. 


(Continued on page 29) 
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WHEN MAY ALLISON APPEARS IN TROUSERS 


Miss Allison can’t be expected to know all about men’s apparel. George D. Baker, her director, comes to 

the rescue by fastening her cuff links, while his assistant, Charles Hundt, ties a nifty four-in-hand for the 

dainty Metro star. Miss Allison wears ’em—the trousers, that is—in her newest picture, “‘ Peggy Does Her 

Darndest.’’ She also wears the cute little mustache and demountable goatee, which she says does really 
tickle—honest. 
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Movies in Occupied Germany 


HE doughboy of the American Army of Occupa- 

tion, who spent the winter in Coblenz, went to 

German movies for entertainment. He was sure 

to be diverted, even though the ‘‘filmspiel’’ hap- 

pened to be a heavy Boche tragedy. This was what an 

American lieutenant, yearning for the Rialto, wrote home 
under the caption, ‘‘Dem Choiman Movies’’: 

‘‘Tt costs three marks to see a nickel movie show, but 
it’s worth less. Every time we want a good laugh, we 
take in a heavy tragedy. They print the scenario on the 
program, because otherwise you wouldn’t know what it’s 
all about. Hearing the natives read the letters aloud puts 
you in mind of somebody trying to recite the jabberwocky 
backward and then getting all mixed up. A German vam- 
pire.must be a blonde weighing 250 pounds avoirdupois. 
A hero is generally fair and fat and partly baldheaded. 
You can always tell in the first act who is going to die in 
the next. If an actor puts his hand where his heart is 
supposed to be, you know ‘tootsweet’ he’s going to pop off 
from ‘herzschlag.’ ”’ 

But a greater source of amusement was the program, 
translated into English by the management with more or 
less success. Read it and see if it’s mostly less: 


THE HOUR OF RETRIBUTION 


The little Cabarett had a sensation. The young and 
beautiful dancer Rahel was debuting. Count Pedro an ele- 
gant gentleman had sketched her. The next day he showed 
the picture to the court-society, and everybody was in ec- 
stasy, even the sovereign beged count Pedro to engage the 
artist for the court-ballet. Rahel lives quitely by her self 
and her lover Benjamin Kulper, a young scholar often vis- 
its her and both work together. One day count Pedro finds 
them, and made the proposition to 
Rahel of an engagement to the court- 
theatre. Rahel accepts it, and 
feeds the dejected Benjamin with 
hope for a better time. Months 
have past. To day Rahel has to 
produce a solo dance for the first 
time before the sovereign and his 
wife. The mother of Benjamin 
also appears. The artist met with 
a great succes and gets many flow- 
ers. Like before Benjamin intends 
to bring his sweetheart home after 
the performance, but Rahel has no 
more time for him and he aknowl- 
edges that she is lost for him. The 
favoured dancer enjoys great tri- 
umphs and at lasst marrys count 
. Pedro. One day Benjamin passes 
a beautiful castle and hears that 
this is a gift cound Petro’s to his 
wife the past dancer Rahel. The 
countess has reception-day, and 
Benjamin mingles among the guests, 
Suddenly the countess discovers 


Portrait of Pearl White. 
(Hitherto unpublished.) 


him, wondering how he come here. He beges her to return 
to him, but she refuses to turn back to poverty. Nowrich, 
she intends to enjoy her life. Distressed Benjamin tryes 
to shake her, and is arrested as a tuief, but is laking 
proofs is set free again. 

Is Rahel real happy now? No, she finds out that richess 
is not the real happiness and often thinks of Benjamin. 
Some day she meets Benjamin in a forest, and he rescues 
her from an accident. Without accepting her thanks he 
went away. But soon Rahel has the occasion to make 
everything good to Benjamin. The sovereign is looking 
for a learned man to translate him an old chronical of that 
principality. Rahel proposed Benjamin, and he was en- 
gaged as the private secretary of the sovereign. Some day 
he found an document, verry valuable for the state. It is 
the suspicion that the important diagram wosstolen. Ben- 
jamin has to cause the farther. 

Rahel is working for the general weal, because her hus- 
band neglected her. One day she meets Benjamin in a 
saloon in the most ill-famed part of the city. Benjamin 
recognised her in spide of that she wears a dense veil. A 
gentleman and cound Pedro is also in the publichouse. 
Benjamin watchs him and displace him the exit; but Rahel 
stands between and Pedro passes unhindert. A dedectiv 


- hears the words of Pedro: ,,Also at the Shrove-Tuesday !‘‘ 


— Shrove-Tuesday! Rahel fullfills the message of her 
husband, goes as a black Pierrot to the ball, to receive of 
an other Pierrot a sealed parcel for to give this to a Tor- 
rero. She looks around the ball-room, and receives from 
a Pierrot the parcel. From a corner cames a Torrero, he 
takes of his mask and she recognises Benjamin. He tells 
her to leave at once the ball. Excitedly Rahel goes away, 
and hears the words: “‘Everything is betrayed, escape !‘‘ 

An other Torrero was he who 
said these words to a Pierrot, who 
was count Pedro. Pedro runs to 
Rahel in her room and begs her tho 
rescul him, because he should be 
arrested. 

Scarsely she hides him and 
Benjamin enters. She denys count 
Pedro, but Benjamin has heart 
everything, ant goes quietly, be- 
cause he does not like to make 
Rahel more unhappier. 

On Ash-Wednesday knees Rahel 
by the corpse of her under roses 
biered up Husband. 


Decollete 


“Doesn’t that movie actress put 
on airs?’’ 
“Well, she ought to put on some- 
thing.’”’ 
Breathes there the man with soul so 
dead, 
Who never to himself has said: 
“T could write a better photoplay 
than that’’? 


POPULAR Who wouldn’t cry for the moon, now 
that Elsie Ferguson is on location 
ASTRONOMY there? A heavenly body? We'd say so. 
Just Her Salary Suggestion 
“You are worth your weight in gold!’’ gushed the Actress—I’m too tired to work to-day. I’m fagged out. 


enamored youth. Director—You probably have been reading your press 


““My dear boy,’’ responded the movie star, ‘‘you are agent’s dope and made yourself believe you’ve done all he 
not very flattering. I get that much gold every week.”’ says you do. 
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“Restless Souls” and All That Sort of Thing 


1. Comes the rich sister to 2. The rich sister seeks 
take the poor one from relief from boredom in a 
her poverty. love affair. 


The Story in Brief 


Marion (Alma Rubens) marries pov- 
‘erty, plus ambition. Judith, her sister, 
marries wealth. Mugh, Marion’s husband, 
(is absorbed in his work as an inventor, 
and Manon finds companionship and lux- 
ury at the home of Judith. Her husband 
and she drift slowly apart. Judith, the 
rich sister, has a lover who is not her 
husband, and in the hope of securing 
grounds for divorce, she plots to compro- 
mise Marion at a house party. She knows 
the looseness of her own husband’s char- 
acter, and it is with him that she proposes | 
to entangle Marion. The latter awakens 
to the moral nature of those around her, 
and as her neglected spouse’s invention 
turns out a success financially, reconcilia- 


. : tion between them is especially happy ana ; — 
8, Judith plots to use poor Marion timely. And there is rest for at least 4. Nor is Judith’s husband at all 
as a means to her own matri- two “restless souls. averse to a little affair with 
monial freedom. 5 another man’s wife. 


§. Meanwhile, plodding Hugh, husband of Marion, has put 6. And, cured of her fondness for life among the idle rich, 
over his invention to some real money purpose. Marion comes back to humble home and happiness. 


13 


Ce er rer TM TTS TTT TAIT TTU ITIL LULU CuLL LULL. LLM LLMLLLLALLLLMULLALUULLU LLU LL NULL MLLNCLUULU GUO NCO NUCOMUUUC COUPON CONUOOT UUM NUTOUUM MUTE UU PUTED UUM OTE TUCO OOO UL MOEN CMCTCCOTOMCCMEMMO 


“Romance and Arabella” Has Real Folks 


Z. Arabella and her Aunt Effie discuss LUTON, UU A 2, Romance as exemplified by the bial 
the matrimonial outlook. ‘ nent of soul-mate ideas. 
Making It Clear 


Mrs. Arabella Caden- 
house (Constance Tal- 
madge) is a young wid- 
ow, who determines that 
her second husband must 
supply her with romance. 
Bill, a prosaic young 
man, who has known 
Arabella all her life, 
makes up his mind to 
marry her himself. He 
feeds her desire for ro- 
mance by producing one 
counter-irritant after an- 
other, a faddist, a callow 
youth and a eugenist, un- 
til Avabella loses all illu- 
sions as to romantic men. 
Then Bill makes her Ms. 
Bill, to her satisfaction. 
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8. Next the mandolin-strumming, sighful 


v 4. The eugenist is a scientific and cold- 
type of wooer, a very young one. 


blocded lover, so absent-minded that— 
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5. He forgets the hour of his own wedding, and gets his 6. Done with romance, Arabella marries old friend Bill, 
unconditional release from the bride. who intended she should all the while. 
MMMM MMM 
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Mechanical April Showers 


By Wyndham Semple 


HERE are mighty few motion picture directors of 
my acquaintance who can be trusted out of sight 
with a star, a leading man and acanera. And 
when I say out of sight, I mean out of sight of 

the producer—the Boss whose good thousands of dollars 
director and star and leading man draw on heavily every 
week in the course of a production. They’re too apt to 
make silly asses of themselves, these directors who can’t 
be trusted, and first thing the Boss knows, he’ll find him- 
self with five or six thousand feet of stuff that will thrill 
the susceptible marrow of Third Avenue audiences, but 
which is more likely to get laughs on Broadway. And you 
can imagine what an embarrassing situation that is, since 
pictures are shown on Broadway long, long before they get 
to Third Avenue. 


I know a motion picture director who can insert a 


close-up of an orchid, and so impress that one blossom on 
the minds of ‘his spectators that not one will have trouble 


fifteen minutes later picking it out of a bunch in the cor-, 


sage of the star. I know one who can switch to a close-up 


of a single tear trickling down a beautiful lady’s nose and | 


tell a story another director would take 300 feet to get 
over. But these are the exceptions. 
I’m dealing for the moment with the boobs—with the 
boobs and movie rainstorms. 

I once worked in a corner of a studio—played in a pic- 
ture, in fact—where a boob director presided. His script 
called for a rainstorm—an April shower. No ordinary 
April shower was going to do him. He announced that 
the minute he heard what was expected of him. He was 
going to have a novelty, something unusual, something 
finished, something so unmistakably Aprilish and shower- 


Just back from a movie rainstorm— Madge Kennedy at the extreme right. 


They are the great. 


ish that there could be left no doubt of what he was trying 
to get at. 

He got it—got it by the simple expedient of multiply- 
ing fifty times the number of sprinkler pipes he should 
have used and half emptying the storage tank of water. 
Also he got the gate as soon as the president of the com- 
pany, deluged in his sumptuous suite on the floor below, 
found out where the trouble was. And the man who devel- 
oped the film vowed he never could tell what it was all 
about. All he could see was water. 

Here’s where the great director comes in. Give him 
an order for an April shower, and he’ll get it with a baby 
sprinkling pot and drops of water flipped in the star’s face 
with his fingers; ask for a November rain, and he’ll pro- 
duce it with a lead pipe fluted with small nail holes; de- 
mand a nor’ wester, and he’ll supply it with a hose, a coarse 
spray nozzle and an electric fan; require an equinoctial 
howler, and he’ll give it to you with a standpipe and an 
airplane propeller driven by the studio motor. 

I recall one picture—‘‘Nearly Married’’ it was, made 
by Goldwyn, with Madge Kennedy in the star part—in 
which the director, whose name for the moment eludes me, 
was faced with the necessity of providing a whirling, 
beating rainstorm outdoors. He filmed it with the aid 
of an appliance controlled by an airplane propeller 
mounted on 2x4 struts and whirled by a belt driven by 
a motor. The only cost to the Boss was for the current 
that was needed. The star paid for her own ruined frock, 
cloak, hat, shoes and stockings—maybe even lingerie, the 
storm was that successful. The array of players presented 
(Miss Kennedy at the extreme right) shows not only the ef- 


(Continued vc. page 31) 
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“tts a Bear” Is All of That and More 


1. Mr. Winthrop hands it hard 2. Orlando surprises the family 


to Orlando for not being Just a Line on It by anouncing that he will 
more of a man. run the ranch. 


The Winthrops get their income 
from Western sheep ranches. They 
have a son, Orlando, a Harvard 
grad (Taylor Holmes), whom some- 
what reluctantly they send West to 
look after their interests, which are 
jeopardized by a rascally foreman, 
Cogney. The latter tries to drive 
Orlando out of his new job by ridi- 
cule, but the ex-Harvard man out- 
bluffs the ranch gang at cards, out: 
drinks them, and brings in, docile, 

-a wild bear. After that, he foils 
the bandits whom Cogney has hired 
to drive the sheep over a cliff, and 
wins for an admiring wife the little 
schoolmistress, thus dishing Cogney 


8. Cogney, the foreman, and the : : : 
little schoolteacher, seem twice. Happiness. Curtain. singularly lacking an 
to think him funny. bathrooms. 


4. The ranch, Orlando finds, is 


5. He electrifies the. ranch crew by appearing in his 6. He brings home the wild bear, which is but one of 
new “* roughing it suit. But they learn many surprises for the little schoolmistress, 
to respect him. whom finally he marries. 
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Making the 


Movies Dry 


By Emma-Lindsay Squier 


OT only is it to be criminal to drink, but it is to 

be almost criminal to show the act of drinking. 

Which brings us squarely to the effect that Pro- 

hibition will have upon the movies. Already 

bas word been passed along to scenario writers and direct- 

ors to cut out the strong stuff in picture plays, and here is 

what Bill Hart, Douglas Fairbanks and other equally noted 

screen stars think about it. Their opinions are given, first 
hand, to FILM FUN. 

A dry screen means something which borders on the 
revolutionary. It means, of course, in its low- 
est terms, that no 
motion picture 
will show alcohol 
in any form, not 
even the two per 
cent. variety. It 
means that there 
will be no more 
bottles and de- 
canters, and, 
very likely, no 
more sideboards. 
It means that 
wine will no 
longer be served 
at banquets in the 
great hall of the 
pasteboard cha- 
teau. It means 
that the handy 
practice of dop- 
ing a hero with 
knockout drops 
in a saloon will 
have to be aban- 
doned, for there 
will be no saloon 
in which to lure 
him. It means 
that those gay 
chianti parties in 
which members 
of an artists’ col- 
ony invariably indulge will have to be called off immedi- 
ately, for it will not do to say that the scene is the Paris 
Latin Quarter, and that therefore a wine display is per- 
missible. Whatever the scene, the ‘‘location’’ will be 
United States, and subject to drought without notice. 

But if there is to be no tough saloon, if the villain can- 
not inflame himself with strong -drink, what will induce 
him to commit the crime? If the little, unsuspecting girl 
from the country cannot be given her first cocktail, how is 
the scenario writer to start her on the path of perils? It’s 
aknotty problem. It will have to work itself out. Suppose 
you listen while some of the big movie stars talk about it. 

Bill Hart was the first star I encountered, and he was 


“ You can’t get hilarious and shoot up a town while under the influence of an 
orangeade,”’ says Bill Hart. 


sitting in a rocking chair in a hotel lobby set, ruining a 
perfectly good rug by roweling it with his spurs. 

“‘Tell me,’’ I said, ‘‘what are you going to do with the 
Demon Rum in your Western pictures? What is to take 
the place of the tough barroom scene in the mining camp, 
how are the dance-hall plots going to be hatched, and what, 
henceforth, is to be the bad man’s tipple?’’ 

Bill regarded me with that cold, steely glitter in his 
eye that makes the screen desperado cringe. 

““Are you a prohibitionist?’’ he asked sternly, and I 

noticed that he was fingering the gun at his hip. 

““T— er’ — I 
commenced nerv- 
ously, one eye on’ 
the gun and the 
other on the door 
marked ‘‘Exit.’’ 
<p ne 

“Because, if 
you are,’”’ he 
went on, ‘‘you 
may not like my 
language.’’ 

I breathed 
again. Oh, well, 
if it was just lan- 
guage—— 

“Do your 
worst!’’ I in- 
vited. 

“Well,’’ he 
commenced, 
se, ‘‘personally, I 
, don’t think pro- 
hibition will af- 
fect the movies 
one way or the 
other, for the 
simple reason 
that a picture has 
to be in keeping 
with the period 
in which it is 
placed. Western 
pictures—many of them, at least—are staged as being in a 
bygone day. Ifa film was made of Charlemagne’s life, I 
suppose they’d dress the people according to the styles 
used at that time, wouldn’t they, and in a Western picture 
you can’t hatch a plot over a foaming beaker of chocolate 
soda or get hilarious and shoot up the town while under 
the influence of orangeade. I think that censoring drink- 
ing in pictures is bunk, and if you want to know what I 
think of the dry amendment itself’ —— 

What he thought was a-plenty, and what he said was 
a-plenty. It was language, all right. 

“And, furthermore,’’ he added, having paused for 
breath, ‘‘I don’t think it’s constitutional or that it will 
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stick, because it’s too drastic and destroys personal liberty. 
Mind you, I’m not in favor of the saloons; but to take 
from a sober, industrious man the privilege of having a 
glass of light wine or beer with his meals—it’s’’— And 
he talked some more. 
Fatty. Arbuckle, who claims to be a producer of West- 
ern pictures since he made ‘‘The Sheriff,’’ claimed that 
the situation was serious—very serious. ‘‘I have it all 
figured out,’’ he said, 
heaving arotund sigh, 
“how it’s going to 
mean the downfall of 
the movies. Yousee,. 
first they remove 
strong drink from the 
films. Now that cuts 
off the vampire’s 
chief source of help 
_and assistance, and 
expurgates the vil- 
lainous activities of 
the bad man to an 
alarming degree. Be- 
sides which, both 
characters are quite 
as undesirable as 
booze. So the next 
step wiil be the elim- 
ination of vampires, 
bad men, bandits and 
tough characters of 
all kinds. That will 
lead to the downfall 
of the drama, and 


Dustin Farnum empties 
. the Red 


A TOUGH WESTERN BARROOM UNDER THE MOVIE REFORMATION 
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since only comedies will be left, the film fans will laugh 
themselves to death. It’s a sad, sad thought!’’ 

Doug Fairbanks was in the throes of planning a rodeo 
—yes, again—and admitted that he hadn’t given a great 
deal of attention to the abdication of the Demon Rum. 

“*T don’t drink and never have,’’ he confessed, ‘‘so I 
know very little about the joys or sorrows of getting drunk. 
In my type of Western pictures I use drinking scarcely at 
all, and to eliminate 
it altogether will be a 
cinch. I think pro- 
hibition is good for 
the country, and like- 
wise for the films, 
because it will make 
scenario writers 
hustle for new effects 
and new plots. Boot- 
legging ought to be 
good now; all the 
villains can be smug- 
glers of alcoholic 
spirits or moonshin- 
ers. The vampires 
will have to be twice 
as clever, because 
they’1l have to rely 
on their own efforts to 
entice their victims 
to ruin, and the bad 
men will have to use 
shots in the arms or 


the last two bottles in capsules to overcome 


Dog saloon. 


(Continued on page 31) 
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Movies From Film Fun’s Screen 


SIR WALTER 
INVESTS IN A 


NEW CLOAK 


THE GALLAWIRN 
FF 
SIR WALTER 


THE DISCOVERY 
OF TOBACCO 


RESULT OF 

THE DISCOVERY 
A) HOME 

u o | 


AND THAT IS 
WHY WE 
SUFFER THIS 


UW 


a 
UV! 


The Troubles of Sir Walter Raleigh: The Moral of Which is, Don’t Lose Your Head 


ILL HART says he pensioned his horse, ‘‘Fritz,’’ and 
hereafter the pinto will lead a filmless life of ease 
and oats. That’s what Bill says. We heard differently. 
Someone told the pony that Bill once played Romeo, and 
Fritz quit him in cold disgust! 
<e 
After completing a picture, many stars give the dresses 
worn in the play to the ‘‘extra girls.”” If Theda Bara did 
that with her ‘‘Salome’’ dresses, some ‘‘extra girl’ at 
Fox’s is going to accumulate either an awful cold or a bad 
case of sunburn. 
<Se 
LGA PETROVA’S home is at Great Neck, Long Is- 
land, next door to George M. Cohan’s estate. 
Somehow, this fact recalls to our silly mind the con- 
tiguous hot and cold water faucets in our bathtub. 
<9 
BETCHA LIFE! 


Mary has a lot of lambs, 
And, gee! they love her so, 

That when her pictures come to town 
The lambs are sure to go! 


Whim-Whams and Wheezes i 


By Harry J. Smalley 
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GENT who deals out helpful hints to amateur sce- 
nario writers advises them: ‘‘Don’t wear out your 
brain trying to think of unusual stories; keep simple.’’ 
And most of ’em do! 
se 
THERE WOULD BE NO UNCLEAN PICTURES IF— 
You refused to see them, and 
Exhibitors refused to show them, and 
Actors refused to work in them, and 
Directors refused to make them, and 
Producers refused to buy them, and 
Authors refused to write them, so 
Let’s get together ! 
so 
nee little schoolgirls should take heart! 
Dorothy Dalton admits that she was the most non- 
beautiful kid in the third grade. 
“‘Dimples’’ cannot be identified to-day by that pecul- 
iarity, and— 
If it is a habit of film folks to undergo such a complete 
change as they grow up— 
Toto must have been a remarkably beautiful boy! 
(Continued on page 30) 


Movie Puzzle-Picture—Find the Wife of the Shoe Dealer 
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HE superior 
qualities 
of the 
movies 

over the stage may 
be in some respects 
debatable, but there 
is no room for argu- 
ment over the fact 
that the pictures 
’ have shown up the 
old-time stage 
whisker for the piker 
that it is (or are). 

David Belasco, who, in his palmiest days of realism, 
was insisting on a bona-fide odor of onions arising from 
any stew which was supposed to be in the process of con- 
struction off-stage, never waxed so real- 
istic but what he could see his way clear 
to allow David Warfield to stick on a lit- 
tle plot of bevo-whiskers every night and 
pull them off again after the performance. 
There was a limit beyond which stage 
realists would not go. Using a real baby 
on the stage, placing real flowers in a vase 
at every performance and growing real 
whiskers were the three points at which 
the stage managers alighted, 
““After all, this is only a show.’’ 

Consequently, there were many types 
of imitation beards devised to give Nature 
a helping hand. These ranged in decep- 
tive power from the everglade-moss strung 
on a wire frame, which“draped over the 
ears like a pair of spectacles and were 
affected in amateur dramatic societies by Jow-comedy char- 
acters and detectives, to the curly horsehair which came 
in braids and which was stuck onto the desired sector of 
the face with spirit gum. In the absence of sufficient stage 
properties, a man with a full beard of horsehair could 
double for the parlor lounge if properly 
covered with a decorative rug. 

There was a certain advantage in 
these eight-hour-day whiskers (time and 
a half for overtime), in that they allowed 
for rapid adaptation from one character- 
ization to another. By a deft shift from 
chin to upper lip and the aid of a drop 
more of the spirit gum, the old rustic in- 
ventor who had been shamefully treated 
by the crafty city chaps could be trans- 
formed into Inspector Donovan of Head- 
quarters and apprehend the culprits on 
the spot; or, if occasion demanded, the 
little wad of versatile hair could be divi- 
ded into two teams and stationed, one 
under each ear, to give the illusion of a 


Something in Crepe Hair. 


saying, 


Movie Beards 


By Robert C. Benchley 


Said to be Genuine. 


Quality Guaranteed. 


choleric justice who 
could try and sen- 
tence the rascals 
then and there. All | 
this could be effected 
in the fairly long 
twinkling of an eye. 

But the whole 
thing smacked of 
insincerity. There 
was always the feel- 
ing that, under the 
stress of the emo- 
tional scenes, the 
spirit gum might lose its authority over one side of the 
King’s Van Dyke and leave him, with a sort of unfinished 
look, like the victim of a moth atrocity. A false beard 
is a false beard, no matter how you look 
at it. 

Into this department of art the movies 
have brought the clear, bright light of 
Truth. When whiskers are ‘‘indicated’’ 
So in the script, they are planned ahead of 
time and grown on the actor’s face itself, 
far enough in advance of the taking of 
the picture so that they are in a state of 
full bloom by the time the entrance cue is 
given. Just as roses are sometimes plant- 
ed with a_view to their coming into 
their prime for a wedding to be held on 
the estate on June 17th, so does the mov- 
ing picture actor, like William Farnum 
playing Jean Valjean in ““ Les Miserables, ”’ 
for instance, deliberately chart out the 
mean rate at which his beard has been 
proven to grow under certain climatic conditions and lay 
his plans accordingly. 

Some roles, of course, take longer than others to pre- 
pare for. If a scenario should ever be written calling for 
a picturization of the Smith Bros., the Cough Drop Boys, 
the actors cast for these parts would have 
to begin early in January to arrange the 
‘‘location’’ and get started on the actual 
horticulture for a midsummer production. 
But, on the other hand, there are parts 
whose tonsorial arrangements could be 
made overnight by any man who at all 
lived up to the name. 

There is, of course, a reason more 
practical than that of sheer devotion to 
one’s art that makes Carlyle Blackwell, 
for instance, grow ‘an honest - to - gosh 
whisker in ‘“‘Love in a Hurry,’’ or George 
Fawcett raise his own in ‘‘A Romance of 
Happy Valley.’’ The fact is that under 
the pitiless lens the oldtime ‘“‘just-as- 


Sparse, But Real. 


(Continued on page 32) 


“Their Baby” Is as 


i. Jim would name baby 


3. Snapshot of the baby in cow 
with his father, Jim. 


— 


out for Maurice. 


Just a Little Prattle 


Jim and Betty have argued for six 
months, trying to find a suitable name 
for their <on. Their friend, Judge 
Brown, comes to call and decides to 
settle the affair. He proposes that 
they come to him for a divorce. That 
afternoon they appear before the 
Judge, who duly declares them divorced 
and takes possession of the baby in the 
name of the court, forbidding that 
either should see the child. Naturally 
the parents’ instinct to see their off- 
spring becomes so great that they both 
start for Judge Brown’s house and ar- 
rive together. Of course, the natural 
thing happens — they kiss the baby and 
each other. The Judge shows them 
that the paper they signed was an agree- 
ment to name the baby Bill. So they do. 


UJ 
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Cute as It Can Be 


2. Things are going strong 
Theodore. Betty holds when Judge Brown arrives 
and suggests a divorce. 


4. Denied the right to see baby, Betty 
does the next best thing. 


5. Jim and Betty arrive together at the home of Judge 6. The divorce is declared off. Married life és 


Brown, he having “ custody of 


the child.”’ 


declared on. Baby is named 


Bill. 
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Why Can’t I Be a Hero? 
The Wanderings of a Mind Unbalanced by the Movies 


ALWAYS know when I am wounded. When anybody 
shoots me, I never lose a minute in getting the bullet 
extracted. I am no good at carrying bullets around. 
Being stabbed bothers me, too. When I am bleeding 

buckets full of blood from a stab wound, I try my best to 
toss the thing off carelessly and say, “‘It’snothing. “Snoth- 
ing at all,’’ but I invariably wince under a dagger. 

There was the time Sure Death Dan shot me in the 
heart in a saloon in the North Woods. I tried to laugh the 
matter off and invite everybody to have a drink, but I 
curled up in a wad and flopped to the floor and was in bed 
three days. When I felt the bullet, I didn’t even take time 
to whirl around with my arms in the air and stretch out 
full length on the barroom floor. 

When I hold up a train, I tell my men to go the limit. 
Try my best, I can’t think of a single ethical touch. I tell 
my men to get everything they can and to cut the throat of 
avery man or woman who resists robbery. “‘Cut the wom- 
en’s throats!’’ asked one of my men in astonishment, as I 
was instructing them for a robbery one day. “‘Yes,’’ I re- 
plied. That very day I saw one of my men hitting a beau- 
tiful woman, as we were going through a parlor car, and 
something within me told me I ought to knock him flat and 
humiliate him, but, instead, I said: ““That’s the way to 
treat them, Oscar—when necessary.’’ It probably made 
me unpopular with every woman on that car. At least, I 
have never been invited into any of 

their homes. 

I never have any fun, 

either, when the police 

are after me. . One 
time there were 
seven of them 

after me in a 


Angeles. I 
was in a room 
on the six- 
teenth floor. I 
heard them 
coming up the 
fire escape. I 
looked out of 
the window on 
the other side 
of the room, 
and I could 
have jumped 
twenty feet 
and landed on 
the roof of a 

— — twelve - story 
INVERSE RATIO building on 
Julia—Can Johnny come in for half price? the other side 


He’s only got one eye. _ of the alley 
Hattie— Yow ll have to pay double for him. a tea 
He'll want to see the show around twice. BOC. CENTS 


UN 


hotel in Los 


“VERVE SPECIALISTS” 


Not the kind that charges $1.600 am hour ; the kind 
that gets $5 a day. 


down a skylight three blocks away; but somehow I had 
the impulse to walk out of my room and go down in 
the elevator, and I did. I walked out the front door of the 
hotel and saw the police running around on top of all the 
buildings in the neighborhood. One of them was climbing 
a flagpole, thousands of feet above the street. It is that 
way with all my escapes. I positively abhor them—all of 
them. 

The four times that I have fallen over precipices (twice 
in a Ford racer and twice on horseback), I have narrowly 
escaped death. I was never in the hospital less than five 
months. I always try to shake off the horse or the Ford 
(like a bed cover) and stagger to a nearby spring for com- 
plete revivification, but precipices put me out cold. It is 
always nauseating to me, and I get tangled up in the steer- 
ing gear, with my hands all bent in under me and my head 
covered up so that my face doesn’t show at ali, and, usu- 
ally, with my feet sticking up in the air. Beautiful 
women shun me when I fall off of cliffs. It is usually 
some rheumatic old farmer who picks me up. 

One night a man who was, at that time, particularly 
obnoxious to me, was lighting a cigarette in an alcove in 4 
*dobe hut across the street from my hotel. I had a Maxim 
silencer on my revolver and thought it would be good sport 
to shoot the match out of his hand. It was one of the 
darkest nights I ever saw, and it was the opportunity of my 


lifetime. Ishot. I hit a wooden pump thirty-five feet to 
the right of my enemy. I found the bullet there the next 
morning. 


1 am perhaps one of the hardest drinkers who ever 
dashed a glass of whiskey into his throat. I drink mali- 
ciously. Yet one of the saddest things in my life is my 


(Continued on page 29) 
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What They’re Wear- 
ing This Spring 


A hula dancer? No, Shirley Mason, Is it any wonder Vivian Martin looks 


showing the chic Hawaiian styles. happy if ** Jane Goes a-Wooing ’’ 
; in garb like this ? 


Viola Dana wears this shady hat because 
Los Angeles sunshine calls for such 
protection. 


[ee 
* The very latest wrinkle in evening gowns,” Simplicity itself—robe, roses and girl. Gloria Swanson thinks one can overcome 
says Norma Talmadge. And she Constance Binney is a new star, dis- any peacock feather hoo-doo if a trained 


always knows. covered in ** Sporting Life.” gown like this ts available. 
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MeAdoo of the Movies 


ABINET officers, like lesser folks, are 
subject to the influences of the times. - 

William G. McAdoo, throughout the war 
Secretary of the Treasury and Federal 
Controller of Railroads, has gone into the 
Not as an actor or a director did 
he go, although that may happen later, 
but as legal guide and counselor to the new 
combination into which Douglas Fairbanks, 
Charlie Chaplin, Bill Hart, Mary Pickford 
and D W. Griffith have formed themselves. 
Mr. McAdoo left the public service to re- 
store not only his own health, but that of 
his private purse, both of which had be- 
come depleted. The climate of California 
will do much for the former, and fees re- 
ported to be in the neighborhood of $100,- 
000 annually should accomplish wonders 
in a short time for the latter. 

But how we are moving! One does not 
have to belong to a waning generation to 
remember when Cabinet officers left their Washington 
portfolios for jobs 
of the frock - coat 
and silk-hat variety. 
Cleveland, 
who appointed Cab- 
inet officers in his 
time, chaperoned 
the reorganization 
of an insurance com- 
pany. Leslie M. 
Shaw went in for 
banking. George B. 
Cortelyou became 
president of a gas 
company. These are 
but random in- 
stances, but they 
illustrate. The in- 
itvation of ex-Sec- 
retary McAdoo into 
the reaJm of films 
will not be evidence 
of a lowered profes- 
sional standard 


movies. 


Grover 


among retiring Cab- 
inet officers; it will 
remind us of the 
mounting dignity 
and importance of 
the motion picture 
industry in the busi- 
ness and profes- 
sional world. Safe- 
lv to steer a course 
among the shoals of 
movie rivalries re- 
quires a skill at 


Bessie Barriscale, an actress who is not 
handicapped by narrow skirts. 


Doug and Mac, the Latest Movie Combination. 


piloting for which the financing of a war and the readjust- 
ment of a railroad system will not have been too rigorous 
an apprenticeship. 3 

Mr. McAdoo’s new job is proof of the value of ‘‘mix- 
ing.’’ He knew the right people. He knew Douglas Fair- 
banks. When scouting about for features to enliven the 
Liberty Loan drives, Mr. McAdoo and Mr. Fairbanks got 
together and evolved an air-flight idea, in which the latter 
was to be the hero. The untiring Doug sold many Liberty 
Bonds for Mr. McAdoo, and Mr..McAdoo, to look at the 
matter from another angle for a moment, provided Mr. 
Fairbanks’s publicity man with some not altogether value- - 
less press material. It was Fairbanks, we are told, who 
grabbed Mr. McAdoo out of his California environment of 
rest and steered him into the councils of the movie most 
high, and in no time at all Mr. McAdoo was out with a 
statement in which he spoke of the importance of securing 
“‘the artistic development of the motion picture industry.” 
Which showed that Mr. McAdoo was right on his $100,000 
job. ; 


You Know How It Is! 


Se sat beneath the greenwood shade, 
Removed her shoes—this pretty maid— 
To cross the brook. 
““Aha!’’ says we; “‘a dimpled knee 
Or two we’re mighty soon to see. 
Let’s give a look!’’ 


* And then the guy in front of us 
‘Rose to his feet—a husky cuss, 
Wide as a boat! 
He smoothed his hair, his hat did don, 
And spent some time a-putting on 
His overcoat! 


And when at length, with vision keen, 

We had a chance to view the screen— 
Oh, me! Oh, my! 

The girl had crossed the brook, and she 

Had donned her hose and shoes—aw, gee! 
Doggone that guy! —Harry J. Smalley. 
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The Relaxing Influence of the Movies 
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A Movie Thought Relative 
Shakespeare advised us to hold the mirror up to nature, “Ts that the director’s automobile in front of the studio?’’ 
but he never suggested holding the camera close-up to “No; that’s the star’s. The bicycle near it is the di- 


make-up. rector’s.’’ 
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THE LOBBY OF A RAINY NIGHT 


The coy one—You can’t tell me! Those fellows are standing there for nothing in the world bu 
to see us cross the sidewalk. 


In Many Cases Screen School 
Theater Owner—I haven’t seen you in my theater for Mrs. Smythe—What a jewel of a butler you have! He 
months. Don’t you like pictures any more? must have had many years’ experience. : 
Patron—The pictures are all right, but I get tired of Mrs. Browne—No; I learned just recently that all he 
hearing the same music every night. knows he learned from movie butlers. 
You’ve Seen Em wns Competition 
“What did you do last a What’s the use of traveling? 


Should you boast, why, you 
Hear some chap say: ““Isawit 
In the movies, too.’’ 


night?’’ 

“Oh, I read for a couple 
of hours.”’ 

“T thought you were going 
to the movies.’’ “ 

“T did go. Ninety per 
cent. of the feature consisted 
of sub-titles.”’ 


So To Speak 


It was a deathbed scene. 
but the director was not sat- 
isfied with the hero’s acting 

“Come on!’’ he cried 
Requisite ‘““Put more life in your dy- 

2h L959 

Director—But, my dear a 
young lady, you cannot do 


comedy ! ; 
Actress—Why not? AFTER THE PARADE rector quit the business?’’ 

“< Well. 1 cheered with the rest, but I didn’t see a thing.” “Hi if 

““ What's the odds! We'll see it all to-morrow at the is wife saw sea-nymph 
fast enough. movies. —L Illustration, Paris. stories he filmed.’’ 


In Wrong 
““Why did that movie di- 


Director—You cannot run 
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“Rip and Stitch,” a Tailor-Maid Comedy 


il fie dogs and fhe, baby doa baie 2. There is a superfluity of wives and 
eeping stunt which is merely husbands while the tailor 
a preliminary. Among Those Present measures Myrtle. 


Dogs, cats, adults and a baby ap- 
pear in this comedy. Measuring her 
for a suit, a tailor falls in love with | . 
Myrtle, another man’s wife, and would / ee i 
elope with her. Myrtle shows the : w SS i 
note he sends her to her husband, € > oe 
and they set a trap for the ardent a ~ J 7. | 
tailor. Myrtle’s husband demands |j/|F - fo 
$500 hush money, which the tailor |\|\ea=ee | 
hasn’t got, so he fakes a story about Pe : 
his baby being kidnaped by the Black 
Hand and hopes his wife will put up 
the coin. There is a ‘‘chase pic- 
ture,’’ involving the baby and the 
agitated tailor, and a home-coming 
in which wives and husbands have a 
way of appearing, much to the tail- 


8. Dogs are nuisances when the owner or’s dismay. There is more “‘rip”’ . Lhe fact that the trousers belong to 
of the trousers is waiting trouser- than ‘‘stitch’’ to this Sennett comedy. 4 ii g 


the husband of one’s lady love 
less for them to be pressed. doesn’t help matters, either. 


* 5. Like many another susceptible male, the tailor jollies 
himself into beliewing that a woman cares for 
him. Moral: Don’t write. 


6. When the tailor worked so heroically to elope, it was & | 
shame to disappoint him, but unfortunately 
Myrtle loved her husband. 


28 


‘The Prodigal Liar” Merits the 


1. Hope dreams ‘romantic’ dreams 
of her Western bad 
man. 


3. Jim explains to Hope that a blow 
on the head will cure 
aphasia. 


5. Monte takes the count, and the bandit 


takes the girl. 


Putting It Briefly 


Monte Edwards (William Des- 
mond) agrees to pose as a Western 
desperado in order to supply ‘‘ro- 
mantic’’ atmosphere for the niece 
of his ranch pal, Jim Rainey. He 
poses as a bad man, is called upon 
to lie hard and often, and tells the 
girl, Hope Deering, he has ‘‘apha- 
sia,’’ which is the reason for his 
lawless actions. Being told thata 
blow on the head will cure his afflic- 
tion, the guileless maid wallops him 
on the head with a hefty rock, al- 
most braining him, because she 
loves himso. Monte comes to after 
a while, however, and saves the girl 
from a real bad man who has kid- 
napped her. There is a thrilling 
chase, then all goes well and lov- 


ingly. 


2. Monte learns from Rainey of 


the role he is to 


play. 


4. Hope decides to ‘‘cure’’ the un- 
suspecting Monte. Bandit 


m back. 


6. Hope retaken by Monte and posse, 


chase and a stratagem. 


Children of the Studios 


(Continued from page 9) 

The casting director looked around 
for a moment. Then he pronounced 
the sentence. k 

“Is Mrs. Hackensack here to-day?’’ 
asked the casting director. 

“‘Yes, sir,’’ answered a buxom fe- 
male. 

“‘Is Cleopatra with you?’’ asked the 
casting director. 

“Yes, sir,’’ answered the buxom fe- 
male. 


“‘Well, bring her into my office. 
Nothing for anybody else. Come again 
Wednesday.”’ 


Mrs. Hackensack and her little 
daughter pushed their way into the in- 
ner office, and the rest of us pushed our 
way into the street. Mrs. Hackensack 
wore a triumphant smirk. The rest of 
us wore disgusted frowns. 

“Kids! Kids! Kids!’’ snapped an 
old man. ‘‘The directors don’t want 
people who can act. They don’t want 
people with stage experience. They 


only want brats who can look ‘cute’ and 


‘cunning.’ It makes me sick!’’ 

“If this sort of thing keeps up, I’ll 
have to get another job!’’ snarled an- 
other old man. ‘‘I’ve only had one 
day’s work in a week. I used to work 
every day, as a doctor, a lawyer, a 
banker or a burglar. But kids are the 
fashion, gosh blame ’em!’’ 

On the sidewalk I passed the two 
mothers and the two children. 

““That Hackensack woman isa nasty, 
common creature, with her rhinestone 
combs and her soiled gloves!’’ said 
Mrs. Le Roy. - 

“Did you notice how her waist was 
tipped in the seams and how her skirt 
sagged in the back? I’d be ashamed 
to appear in public so sloppy and 
slouchy!’’ said Mrs. St. Clair. 

“*As for that youngster of hers—Cleo- 
patra! The name used to be Bridget, 
and the face is Bridget still! Did you 
ever see such a turned-up nose on a 
child? It is positively pathetic!’’ 

““And so up-stage and conceited! She 
won’t even speak to Angeline! The 
other day, at the Scandalous, Angeline 
smiled real pleasant and said ‘Hullo!’ 
real ladylike, and Cleopatra said, ‘Go 
away and mind your own business! 
You are only an extra child, but I play 
leading parts!’ I could have slapped 
her ugly little face for her!’’ 

““How could the child have manners 
when the mother hasn’t any herself? 


on, 


fectly— . 


If I do say it as shouldn., my child is 
always polite and refined.”’ 

““So is mine. I never have to scold 
or correct her. She is always per- 
Why, children, what are you 
quarreling about?”’ 


““Boo-hoo! Gwendolen pinched me! 
She called me a liar!’’ 
‘“Boo-hoo! Angeline kicked me! 


She called me a devil!’’ 
Having heard enough, I beat a hasty 
retreat. 


Why Can’t I Be a Hero? 


(Continued from page 22) 
incapacity for strong drink. I remem- 
ber one night in Mexico when I was 
particularly troubled about things. I 
had killed a banker, and things looked 
very bad for me. The next morning I 
must explain to his widowed mother. 
Just before the Crossbones Bar closed 
for the night, I bought a gallon and a 
half of their most potent whiskey and 
asked permission of the bartender to 
stand at the bar and drink all night, so 
that dawn would find me there at the 
bar with bowed head and an empty 
whiskey bottle at my finger tips—re- 
pentant, clear-headed, in fine fettle to 


meet the banker’s mother and make an. 


explanation. But the clock struck 


twelve-thirty, one, one-thirty—and that © 


is the last I remember. I fell sound 
asleep and slept right through my ap- 
pointment with the banker’s mother 
and never did see her. And that’s the 
way my lifeis. It’s a darn dull life. 
I don’t see why I can’t beahero. If 
I could just be wounded—just once— 
and never know it for a couple of 
weeks, and then have somebody else call 
my attention to the fact, preferably a 
beautiful, beautiful, beautiful girl, 
who, appreciating my nonchalance, 
would silhouette me to her bosom in 
the moonlight or ride with me on horse- 
back across the desert out of sight of 
the eye! 


Stumped 


Location Man—1I'll produce any lo- 
cation you desire. 


Director— All right. Reserve the 


‘golden street in heaven for next Wed- 


nesday. 


Mean 
Friend—Animal pictures seem to 
have gone out of style. Has your com- 
pany zot any wild animals? 
Aictress—Only the directors. 


29 


Rest Assured 


Faultless 


Ui 168! 

Pajamas and 
Night Shirts 
mean the originality, 
jof everything in ma- ‘£2 
tenal,styleandmanu- ™™ 
facture that is worthy, at 


a price which gives maxi- 
mum value to the wearer. 
Over 10,000 dealers 
recommend— 

“The NIGHTwear of a Nation!” 


FRECKLES 


Now Is the Time to Get Rid of These 
Ugly Spots. 


There’s no longer the slightest need of feeling 
ashamed of your freckles, as Othine — double 
strength—is guaranteed to remove these homely 
spots. 

Simply get an ounce of Othine—double strength 
—from your druggist, and apply a little of it night 
and morning and youshould soon see that even the 
worst freckles have begun to disappear, while the 
lighter ones have vanished entirely. It is seldom 
that more than one ounce is needed to completely 
clear the skin and gain a beautiful clear complexion. 

Be sure to ask for the double strength Othine, as 
this is sold under guarantee of money back if it 
fails to remove freckles. 


BIG VALUE for 10 Cts. 


6 Popular Songs, words and music; 
25 Pictures Pretty Girls: 40 Ways to 
- Make Money; 1 Joke Book; 1 Book 
on Love;l Magic Book; 1 Book Let- 
ter Writing; 1 Dream Book and For- 
tune Teller; 1 Cook Book; 1 Base 
Ball Book, gives rules for games; 1 
Book White Slaves of N. ¥.;1 Toy 
Maker Book; Language of Flowers; 
1 Morse Telegraph Alphabet; 1 
Chemical Experiments; Magic Age Table; Great 
North Pole Game; 100 Conundrums; 3 Puzzles; 12 
Games; 30 Verses for Autograph Albums. Allthe 
above by mail for 10 cents and 2 cents postage. 
ROYAL SALES CO., Box 10, South Norwalk, Ct. 


OW sour 


into the au Under 
the bed or anywhere. 


theV entrilo 


which fits into the 
mouth, will enable 
vou ae fool all your 
riends. 

by mail. 0 cts 
with mstructions. 

ARNEE Pub. Co. 
Box H Stamford Conn. ~ 


Comics, Cartoons, Com- 
mercial, Newspaper and 
® Magazine Illustrating. Pa- 
stel Crayon Portraits and 
Fashions. By Mail 07 Lo- 
cal Classes. Write for 
terms and list of successful 


| students. Associnted Art Studios, 4-A Flatiron Building, New York 


CHALK-TALK 


Program, complete, $1.00 
Satisfaction guaranteed—Particulars free 


CLYDE TRUMAN, Box “C,” Perrysville, Ohio 


PHOTOPLAYS WANTED 


Big prices paid. You can write them. We show 
you how. Rex Publishers, Box 175, C-15, Chicago. 
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BEFORE 


N THIS DAY anv AGE attention to your appearance is an 
absolute necessity if you expect to make the most out of 
life. Not only sliould you wish to appear as attractive as 

f possible, for your own self-satisfaction, which is alone well 
worth your efforts, but you will find the world in general judg- 
ing you greatly, if not wholly, by your 
pays to “‘look your best’’ at all times. 


YOU HAVE A BEAUTIFUL FACE 
BUT YOUR NOSE? 


“looks,” therefore it 


Write today for free booklet, which tells you how to correct ill-shaped noses without cost if not satisfactory. 


M. TRILETY, Face Specialist, 1160 Ackerman Bldg., Binghamton, N. Y. 


| 


Permit no one to see you looking otherwise; it will injure your 
welfare! Upon the impression you constantly make rests the 
failure or success of your life. Which is to be your ultimate 
destiny? My new Nose-Shaper, ““Travos,’’? (Model 24) cor- 
rects now ill-shaped noses without operation, quickly, safely 
and permanently. Is pleasant and does not interfere with 
one's daily occupation, being worn at night. 


! If you play quaint, dreamy Hawatie £7. 

jan music or latest songs on the % Ze 
Ukulele you will be wanted everye 

|, where. We teach by mail 20 

f simple lessons; give youfreea & 
\ genuine Hawaiian Ukulele, iS 

1 music, everything —no exe % 
tras. Ask us to send the story 
of Hawaiian music. You 

will love it. No obligation 
—absolutely free. 
The Hawaiian Institute of Music, 1400 Bway, Snite 1204, N. Y. 0. 


DIAMOND cur 4. R I N G Ss YOUR BIRTHSTONE 


FREE & 


Diamond Cut Brilliant, 1-8 
carat size. 


Zi 
pas RDSING Wehslar ines Soya ola SG 
Z 


a 


Signet with LON 


Se) Le TONY ieee 4 
beautiful TEines FRE 
BINGO COMPANY DEPT. 100, BINGHAMTON, N.Y. 


WRITE THE WORDS FOR A SONG 


We revise poems, write music and guarantee to se- 
cure publication. Submit poems on any subject. 
BROADWAY STUDIOS, 106D Fitzgerald Building, 
Broadway at 43d Street, New York. 


|MOVIE ACTING! 


A fascinating profession that pays big. Would you 
like to know if you are adapted to this work? Send 10c. 
for our Twelve-Hour Talent Tester or Key to 
Moving Acting Aptitude and find whether or not 
you are suited to take up Movie Acting. Instructive and 
valuable. Send dime or stamps today. Interesting, Illus- 
trated Booklet on Movie Acting included FREE! 


Film Information Bureau, Sta. H, Jackson, Mich. 


We revise poems, compose music of any description, 
secure copyright and employ original methods 
for facilitating FREE PUBLICATION or 
outright SALE of songs under a 
certificate GUARANTEE- 
ING you satisfac- 
tion. 


Card brings 
you a copy of our 
Free Booklet which 
tells you who we are, ex- 
plains our meth and con- 
tains valuable information and 
instructions. This is your opport- 
unity to learn the truth regarding the Song 
writing profession from a soe and successful concern, 
E the A B C of successful Story and 
Movie-Play writing. Absolutely 
WRITERS Free. Just address AUTHORS’ 
PRESS, Dept. 28, Auburn, N. Y 


A wonderful little Book of money- 
making hints, suggestions, ideas; 


The Army and Navy Forever 


Here’s a picture, humorous as 
it seems, there appears to be an 
aspect of true American patriotism 
to it, and at this particular time 
of affairs it is making a tremen- 
dous hit. 

Printed in three colors and 
mounted on heavy double mats it 
makes an ideal wall decoration, 
being all ready for framing. 

Why not get a copy for your 
home, den, or club-room? Or, if 
you are considering fixing up that 
bungalow or cottage for the sum- 
mer why not brighten up the 
walls with one of these art prints? 

Send us twenty-five cents, cash 
or stamps, and we will forward a 
copy, postage prepaid. 


Judge Art Print Department 


225 Fifth Avenue 


New York City é 


~Whim-Whams and Wheezes 


(Continued from page 19) 
(74 ARY MILES MINTER, in ‘The 
Eyes of Julia Deep,’ displays 
her ability in role of humble depart- 
ment-store clerk’’ The fellow who 
wrote that ad. evidently has done little 
shopping. ‘‘Haughty’’ is the word, 
old chap—not ‘‘humble’’! 
<e 
Life, to Ruth Stonehouse, is more 
than a span—’ tis a spread. She was 
torn in the North, educated in the 
South, brought up in the West and 
married im the East. Considerable 
scatter ! 
se 
IS MRS. ARBUCKLE IN THE HOUSE? 
Your hubby’s so round you can bound him, 
He'd make lots of hash if they ground him! 
But, Minta Durfee, 
Will you whisper to me— 
WAS Roscoe that fat when you found him? 
<Se 
““A play to cause the heart to beat 
and the pulse to move.’’ That ad. 
sounds kinda interesting, until you 
think it over. Then you realize that 
drinking a glass of water will have 
the same curious effect upon your 
system. 
Je 
ESSIE BARRISCALE says that Mr. 
Husband-Director-Howard Hick- 
man never shows symptoms of jealousy 
during the filming of her love scenes. 
Thassall right, Bessie; even if How- 
ard doesn’t, about a million of us fel- 
lows DO! 
se 
Well, let’s see: We've had ‘‘The 
Haunted House’’ and ‘‘The En- 
chanted Barn’’ ; maybe next we'll 
have ‘The Occult Hencoop.”” And 
then ‘‘The Hired Man’’ would quit. 


Humbled 


“‘Does your new heavy act very in- 
dependent?’’ inquired the studio man- 
ager. 

“Not at all,’’ answered the di- 
rector. ‘‘He started a company of 
his own a short time ago and pro- 
duced one picture himself.’’ 


The Educational Film 


I love to hear her talking to 
The fellow she calls ‘‘Jim,’’ 
About the troop of ‘‘calvary”’ 
That trots across the ‘‘flim.’’ 
She loves to see their ‘“hostlers’’ 
(‘‘Holsters,’’ I gueys she means), 
And wonders if their ‘‘hemlets’’ 
Feel heavy on their * beans.”” J 


Making the Movies Dry 


(Continued from page 17) 


their dupes. Or maybe they’ll hypno- 
tize their victims and get drunk with 
excitement. Oh, there are lots of things 
they can do and be as bad as ever. 
We won’t miss the Demon Rum—not 
a-tall!’’ ; 

Tom Mix pooh-poohed the idea that 
Western pictures couldn’t be made 
without the aid of Tom and Jerry, Join 
Barleycorn and the rest of the Souse 
Familee. 

“Say, that’s a hobby of mine. Don’t 
get mestarted,’’ he warned. ‘‘I preach 
to the boys so much about the effects 
of liquor that ever so often they put a 
placard on my dressing-room door that 
says, ‘Rev. Thomas Mix, Temperance 
Lecturer and Evangelist.’ I won’t have 
a man in my company who drinks, and 
very few of my pictures have barroom 
scenes in them. The new condition of 
things will mean that there will be 
more realism in Western pictures, for, 
as a matter of fact, cow-punchers didn’t 
hit the booze to any greatextent. Their 
very lives depended on their having 
clear heads, and as for the bad men— 
say, I never saw one of those fellows 
even intoxicated! Of course, the miners 
had a great thirst; but even a mining 
story doesn’t have to revolve around 
booze, and take it from me, the dirtiest 
schemes I ever saw hatched had no 
drink back of them at all, just a wild 
desire for land, money, revenge or a 
woman. Scenario writers will do well 
to cut out that dance-hall stuff from 
Western pictures. I never saw a dance 
hall where they had the short skirted 
girls farther south than Nevada. They 
had them, of course, in Alaska and the 
Yukon, but not in the Southwest, so 
maybe this change will make for alittle 
much needed realism in pictures.’’ 

I found Dustin Farnum out on the lot, 
and he obligingly posed by a long: since- 
shot thirst emporium, the ‘‘Red Dog’’ 
saloon, with two empty bottles in his 
hands—the said bottles having been dug 
out of the paint shop, the rest of the 
studio being barren of liquid refresh- 
ments. 

““This old shack is historic,’’ he said, 
grinning. ‘‘It’s the last barroom set 
that I expect to use for some time— 
in fact, until the dry amendment is 
amended or we put on a picture of the 
ancient vintage of 1918, before saloons 
were changed into soda-water fountains 
and hot-dog foundries. If people want 


Demon Rum to get out of the country, 
I reckon he’d better hoof it from the 
pictures, too. The new generation 
growing up will come to look on drink- 
ing not as something common or to be 
countenanced, but as a drug that pro- 
duces a certain effect and which should 
be shunned. That is bound to change 
the type of pictures put on, and it will 
spur writers to produce a substitute— 
Lord only knows what it will be! But 
as far as my experience goes, drink isn’t 
essential tea Western picture. Theone 
I just finished didn’t have a drink in 
it from reel one to five, and there were 
some thrilling plots and fights in it, 
too. I’ve found that the meanest man 
isn’t the drunk man; it’sthe man that’s 
corrupt or just plain vicious. Fights 
can start from other things besides 
whiskey, and bad men can put together 
just as dastardly a plot over a ham 


.sandwich as they can over a bottle of 


gin!”’ 

I went to the Demon Rum and told 
him that there was no hope, not even 
in Western pictures. 

““They can get along without you,”’ 
I said, ‘‘and only a few seem to regret 
your going.’’ 

He sobbed damply and handed me a 
slip of paper. 

““If the films find they can’t get along 
without me,’’ he gurgled, “‘they can 
send for me at that address. I'll be 
there indefinitely.’ 

The slip bore, in large and scraggly 
letters: 

“D. Rum. 
WHERE!”’ 


Temporary address, NO- 


Mechanical April Showers 
(Continued from page 1) 


fect of the storm, but the results of 
sloshing around in a muddy country 
road which the director himself had 
made that way because there hadn’t 
been a rain recently. 

I remember another picture—‘‘The 
Beloved Traitor,’’ I think it was— 
which demanded the rescue of the hero- 
ine, Mae Marsh, from the raging seas 
at the height of a storm off Marblehead, 
Mass. For four daysa “‘location’’ man 
from the studios sat on the rocks at 
the famous resort, waiting for a storm 
to blow up. The company, packed and 
ready, waited at home. But no storm 
came. So the company journeyed to 
Marblehead anyway, the scenes with 
the star in them were photographed in 


(Continued on page 32) 
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Is Your Blood Starving 
For Want of Iron? 


Iron is Red-Blood Food — Nuxated Iron 
Helps Put Roses Into the Cheeks of 
Women and Strength and Energy 
Into the Veins of Men. 


If you were to go without eating until you be- 
come weak, thin and emaciated, you could not do 
a more serious harm to yourself than when you let 
your blood literally starve for want of iron—iron 
that gives it strength and power to change food 
into living tissue, muscle and brain. Without 
plenty of iron in the blood, no matter how much or 
what you eat, your food simply passes through you 
without doing you any good—you don’t get the 
strength out of it and instead of being filled with 


youthful strength and energy you are weak, nerv- 
ous and all run-down. If you are not strong or 
well you owe it to yourself to make the following 
test: See how long you can walk or how far you 
can walk without becoming tired. Next take two 
five-grain tablets of ordinary Nuxated Iron three 
times per day after meals for two weeks, then test 
your strength again and see how much you have 
gained. Numbers of nervous, run-down people who 
were ailing all the while have most astonishingly 
increased their strength and endurance simply by 
taking iron in the proper form. But don’t take the 
old kinds of iron simply to save a few cents. You 
must take iron in a form that can be easily ab- 
sorbed and assimilated like Nuxated Iron if you 
want it to do you any good, otherwise it may prove 
worse than useless. Youcan procure Nuxated Iron 
from your druggist on an absolute guarantee of sat- 
isfaction or your money will be refunded. 


Long Lashes) 
Add New Charm 


The woman with long lashes is al- 
ways envied They give special 
charm to any face. Add beauty 
totheeyes. Longlashes and per- |. 
fect eyebrows can easily be ac- 
quired. Use Lashneenoncea day. 
Results quick andsure. Lashneen 


stimulates the growth of lashes ; : 
and brows by keeping them in a Myrtle Stedman 


famous screen star, 
uses and recommends {t 


from famous Orienta! formula. 
100,000 women use it every day. 
Myrtle Stedman says: “‘I find 
Order today, Mailed in - 
plain perenc receiptof ~ HNEEN 
{0 cents, coin or money > - 
hsatisfied. 
\Lashneen Co., Dept. 25 eS, Philadelphia, Pa. 
~ trunk, under the bed, outin the hall 
oranywhere. Lots of FUN fooling 
Y, the Teacher, Janitor, Policeman or 
BN tle instrument that fits into the 
mouth out of sight. Anyone can 
use it. Never Fails. A 32 page book 
the Kaiser’ for 4% cts. D 2 cts. postage, 
Will make you scream, given with above. 


vigorous condition. Prepared 
Lashneen very effective. Ican sincerely recommend it,’ 
order. Money back if not 
Learn to throw your voice into a 
Friends. The VENTRILO is a lit- 
on VENTRILOQUISM sent with 
ROYAL NOY. CO., Box 21, South Norwalk, Conn, 


GD — 
Gian on-BIG F UN ==} 
BOY i=4 You BIGEY see thru Clothes, Wood, 
Stone, any obiect. See Bones in Flesh, 
A magie trick novelty FREE with each *‘X-Ray.’’ 
MARVEL MEG. CO., Dept. 46, NEW HAVEN, CONN. 


=z; PREMO CAMERA 


Genuine Eastman Kodak Co. Film Camera. 
Automatic shutter for time exposure and 
Snapshots. Makes beautiful pictures. Com- 
lete instructions. Easy to operate. Onl S 
Genuine Eastman Premo, it won't cost 


one cent. We give these cameras F BE 
for selling 20 packages of Bingo Perfumed 
ax at 10c each. Easy to sell. 
| Ordertoday. Send no Money. 


Bingo Co. Dept. £01, Binghamton,N.Y. 
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Mechanical April Showers 


Making Men Virtuous by Law | 


Continued from page 31) 
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MUM LNANITANITLUUEA LLU 


You Cannot 


Go Back 


O YOU remember when 

the American First 

Army met the war- 

worn French in des- 

perate retreat at Chateau-Thierry 

and the French Commander be- 
sought them to go back? 


The American Commander’s 
laconic reply was ‘‘Go back— 
hell! We just got here and my 
orders are to go forward.”’ 


Has somebody said to you 
““The war isover. Now youcan 
go back to your old life?’’ 

Don’t believe it. There is no 
going back. The old order has 
changed. What you learned 
from the war, what you did and 
thought and sacrificed for the 
war and during the war, has be- 
come now your everyday life. 
You cannot help it. 


When the Armistice was signed 
was that the end? Was that our 
goal? Was that what we had 
fought and saved and worked and 
suffered for—just to make Ger- 
many stop fighting, just to get 
an Armistice signed? 

“Go back now! We only just 
got here! The orders are to go 
forward.’’ 

What you did and gave during 
the war was only the beginning 
of what you will do and give 
from now on. 

The Fifth—The Victory Lib- 
erty Loan will soon be here. 
Don’t think you will ignore it. 
You will not. Don’t think you 
have lost your interest in it. 
You have not. Your honor—the 
honor of your country is bound 
up in it. 

Men of vision—you cannot go 
back to the old unheeding way. 
You are called to take your stand 
with a regenerated world. So 
much of sacrince and pain and 
suffering do not belong alone to 
the yesterday of war that is past. 
They are the foundation upon 
which the reborn world is build- 
ing its future—its hope of happi- 
ness, its guarantee of prosperity 
and peace. 

Bonds of the Victory Liberty 
Loan represent America’s share 
—and your share—in that future. 


Government Loan Organization 
Second Federal Reserve District 
Liberty Loan Committee 
120 Broadway, New York 
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a calm sea, some ‘‘storm stuff’? was 
purchased from a company dealing in 
scenic films, and the rescue was per- 
formed in thestudio tank. Not acritic 
failed to remark on the mighty beauty 
of the storm scenes and the thrilling 
vividness of the res- 
cue. Director and 
film editor—the man 
who patched the 
pieces to make the 
thing look real — 
shared the credit for 
that. 

I was away from 
California when the 
accompanying pice 
tures of Tom Moore 
and his leading lady, 
Seena Owen, were 
made for ‘‘A Man 
and His Money.’’ 
But my guess is that 
the unmistakably wet: 
result was achieved 
with a shower-bath ring above the 
heads of the players and a row of per- 
forated pipes set in the top of the open 
porch. 


Movie Beards 

(Continued from page 20) 
good’’ whisker simply will not go. A 
piece of blond horsehair, with the help 
of gum, footlights, grease paint and 
powder, may get away with a fair imi- 
tation of a German admiral’s beard, 
fooling the people in the Family Cir- 
cle. But in the movies there is no 
Family Circle. Everyone is sitting 
in AA and using opera glasses, and an 
attempt on Jo Ryan’s part to pull any 
villain stuff with a spirit-gum make-up 
would result, under the camera’s eye, 


in an effect similar to that of anervous — 


man eating Julienne potatoes. 

So, then, as far as the movies are 
concerned, the false beard may go back 
to the sofa from whence it sprung, un- 
wept, unhonored and unstrung. 


Vicious 
‘‘What is a super-feature?’’ 
‘Generally you’ll find that the star 
of one should have been one of the 
supers in it.”’ 


Coming to It 


Manager—What’s the matter with 


the star to-night? 
Movie Director—She insists on ap- 
pearing alone in the whole five reels. 


INTERNATIONAL FILM SERVICE 


This picture of William Jennings 
Bryan was taken upon the recent occa- 
sion when a committee of temperance 
union officials presented the great com- 
moner with this loving cup in recogni- 
tion of his able aid in securing adoption 
of the prohibition amendment. He 
doesn’t look as if he ever thought of 
““pressing down upon the brow of Labor 
this new crown of thorns,’’ does he? 
Nevertheless, the ‘‘ No Beer, No Bonds’’ 
slogan promulgated by unions indicates 


how a good many folks feel about the 


measure. The presentation ceremony 
was filmed and shown as part of a news 
reel exhibited throughout the country. 
New York audiences, which included 
at the time a large number of soldiers 
and sailors, greeted this feature with 
groans, hisses, catcalls and laughter. 


Tragic 
**Prohibition will hurt the motion 
picture business. ’’ 
“Tn what way?’’ 
“Tt will knock out about one-half 
the scenario writers’ stock plots.’’ 


The Why of It 


“Why aren’t any more war movies 
produced?’’ 

“‘With so many actors back from 
France, a director would feel silly 
showing them how to act as soldiers.”’ 


Making a Dollar Go Some 


Avery BODY admires an attractive picture. 
And _ here’s an opportunity to get five attrac- 
tive pictures for an exceptionally low price. Judge 
readers all know what fine works of art adorned 
the front covers of ‘“The Happy Medium’’ during 
the past year, and so do many others. 


The five pictures here illustrated are 
all full color reproductions, are 
mounted on heavy mats, size 11 x 14 
inches, ready for framing, and make 
excellent wall decorations for the 
home, den, club- 
room, bungalow or 
camp. 


Why not surprise 
the home-coming 
soldier by decorat- 

The Man in the Moon ing his room with 
some of these 
appropriate 
Pil CateuTie:s | 


A Tribute From France 


The regular 
price of these 
art prints is 
twenty-five 
cents a copy. 
We are offering this assort- 
ment of five different 
clever subjects for $1.00. 
You will have to make 
your dollar go some to get a better 
bargain. 

Just fill your name and address in 
the coupon below, pin a bill, money 
order or stamps to it and upon receipt 
‘of same we will forward to you, post- 
lage paid, the complete assortment. 


A Trench Spade 
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Petticoats and Pants 


| 
| 
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J Fae Art Print Department, F.F.4-19 
225 Fifth Avenue, 
New York City 


Art Print Department, 
| Please send me the assortment of five art 
I 


, JUDGE 

" The Happy Medium 
225 Fifth Avenue 
New York City 


prints, for which I enclose $1.00. 
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New Method Makes Music 
Amazingly Easy to Learn 


Learn to Play or Sing in Spare Time at Home— 
Every Step Made Simple as A B C by 
Print-and-Picture Lessons That 
You Can’t Go Wrong On. 


PPROVAL. 


tak Yo 1 JOIN 
Entire Cost Only a Few Cents a Lesson — and 
Nothing Whatever to Pay Unless You 
Are Satisfied. 

How often have you wished that you knew how to 
play the violin or piano—or whatever your favorite in- 
strument may be—or that you could take part in singing? 

How many an evening’s pleasure has been utterly 
spoiled and ruined by the admission “‘I can’t sing,’’ or 
“No, I am sorry, but I can’t play.” 

At all social gatherings, some one is 
sooner or later sure to suggest music. When 
the others gather around for the fun, the 
one who can take no part feels hopelessly 
out of it—a wall flower—a mere listener and 
looker on! 

Or those long and lonesome evenings at 
home, when minutes seem like hours—how 
quickly the time would pass if you could 
spend it at the piano or organ—or in mak- 
ing a violin ‘‘talk,’’ or in enjoying some 
other instrument. 

And now—at last—this pleasure and sat- 
isfaction that you have so often wished for 
can easily be added to your daily life. 

No need to join a class or pin yourself 
down to certain hours for lessons or practice. 
No need to pay a dollar or more per lesson 
to a private teacher. Neither the question of time nor expense is 
any longer a bar—every one of the obstacles that have been con- 
fining your enjoyment to mere listening have now been removed. 

My method of teaching music by mail—in your spare time 
at home, with no strangers around to embarrass you—makes it 
amazingly easy to learn to sing by note or to 
play any instrument, 

You don’t need to know the first thing 
about music to begin — don’t need to know 
one note from another. My method takes out 
all the hard part—overcomes all the difficul- 
ties—makes your progress easy, rapid and sure. 

Whether for an advanced pupil or a be- 
ginner, my method is a revolutionary improve- 
ment over the old methods used by private 
teachers. The lessons I send you explain 
every point and show every step in simple 
Print-and-Picture form that you can’t go wrong on—every step 
is made as clear as A B C. My method makes each step so 

easy to understand and practice that even children 
only 7 to 10 years old have quickly become ac- 
; complished players or singers under my direction 
by mail. Also thousands of men and women 50 
to 70 years old—including many who had never 
before tried to play any instrument or taken a 
lesson of any kind—have found my method 
equally easy. My method is as thorough as it is 
easy. I teach you the only right way—teach 


Piano, 
Organ, 
Violin, 
Viola, 
Banjo, 
Tenor Banjo, 
Mandolin, 
Clarinet, 
Flute, 
Saxophone, 
Cello, 


Learn to Play by Note 
For Beginners or 
Advanced Pupils 


you to play or sing by note. No ‘‘trick’’ 
music, no ‘‘numbers,’’ no makeshifts of 
any kind. 

I call my method ‘‘new’’—simply be- _ | 
cause it is so radically different from the 
old and hard -to-understand ways of 
teaching music. But my method is 
thoroughly time tried and proven. Over 
225,000 successful pupils—in all parts of 
the world, and including all ages from 
boys and girls of 7 to 8 to men and 
women of 70—are the proof. Read the 

enthusiastic letters from some of them, which you will find 
printed at the right—samples of the kind of letters I am 
receiving in practically every mail. My file contains thou- 
sands of such letters. Largely through the recommendations 
of satisfied pupils, I have built up the largest school of music 
in the world. 

But I don’t ask you to judge my methods by what others say 
or by what I myself say. You can take any 
course on trial—singing or any instrument 
you prefer—and judge entirely by your own 
progress. If for any 
reason you are not 
satisfied with the 
course or with what 
you learn from it, 
then it won’t cost 
you a single penny. 
I guarantee satis- 
faction. On the 
other hand, if you 
are pleased with the 
Piccolo, course, the total 
Trombone. cost amounts to only 


- — a few cents a les- 
the heartiest approval 


SUCCESS 


“Since I’ve been tak- 
ing your lessons I’ve 
made over $60 with my 
violin. Your lessons 
surely are fine.’’—Mel- 
vin Freel@adamacer utr ; 


Harmony and 
Composition, 
Sight Singing, 
Guitar, 
Ukulele, 
Hawaiian Steel 
Guitar, 
Harp, 
Cornet, 


“When I _ started 
with you I knew noth- 
ing about the Cornet 
or music, but now I 
can play almost any 
piece of music.’’—Kas- 
son Swan, Denmark, 
Col. Co., Nova Scotia. 


“T want to extend 


7 


“ Please send me your free 
4 book, “Music Lessons in Your 
Own Home” and particulars of 


son, with your of your Piano urse. 
so easy, why continue to confine your ae Jetsreon, 
“The folks at home 
you my free book that tells you all 
well. You have a 
simply because it shows you how easy | \ jillard, Caraquet, 
making a special short-time offer that cuts the cost 
simply use the co 1 
ply upon or send your name Ca Mr. David 
cash or credit. choo ee Mics 
your Special Offer. 
324 Brunswick 


music and everything also included. It has done more for 
When learning to play or sing is | me than years of other 
2 Lewis, 319 Jefferson, 
enjoyment of music to mere listen- | Neosha, Mo. 
ing? Why not at least let me send are delighted to hear 
me play the Organ so 
about my methods? I know you will he 
: : A \ derful syst f 
find this book absorbingly interesting, tedehine Gane M. 
: : N. B 
it is to turn your wish to play or sing 
into an actual fact. Just now I am 
per lesson in two—send your name now, before this 
special offer is withdrawn. No obligation— y 
and address in a letter or on a postcard. a F. Kemp, 
Instruments supplied when needed, W, SCE U. S. 
4 324 Brunswick Bldg., 
= tee : New York City. 
U. S. SCHOOL 
Building 
New York 
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